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of Sudbury, near Ipswich, At the age of fifteen he came
to London to study painting under Hayman, and three
years later he returned to Suffolk and married a coun-
try woman whom he had met whilst walking in the
woods. The couple settled at Ipswich where the artist
employed his time in painting and listening to music.
Had it not been for the intervention of Gainsborough's
friend. Sir Philip Thicknesse, who persuaded the artist
to forgo his rural life and set up a studio in Bath,
Gainsborough would have remained in Suffolk until
the end of his days and would have become an unso-
phisticated painter of portraiture and landscape.

Despite the wrench from his beloved countryside,
Gainsborough found Bath a profitable and diverting
centre of activity and he quickly amassed a wealthy
clientele in this resort of fashion. .He remained in Bath
for fourteen years, at the end of which he repaired to
London and continued his modish portraiture in his
studio in Pall Mall.

Gainsborough's name is usually associated with a
genius for brilliant portraiture, but, in reality, this side
of painting was not the facet of art for which he cared
the most; he painted portraits for profit but landscapes
for pleasure, and to the end of his life he remained at
heart a landscape painter and a lover of the country-
side. *I am a painter of landscape,5 he remarked one
day to Lord Lansdowne, *and yet they come to me to
paint their portraits.*

Of our various representations of Gainsborough's
landscapes, the Gornard Woods (No. 925) is a char-
acteristic example. The painting of the foliage is here
impeccable, but the interest of the detail is too much dis-
persed to make the design completely satisfactory. A
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